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Abstract: The main focus of our paper falls on outlining the manner in which starting with the 5t
decade of the last century all the sectors of society experienced a transformation of vision, a change of
perspective that led people to a more plurivalent view of the world, a discarding of almost all modern
values, tenets and beliefs, and a movement towards a new life style and manner of thinking which
meant the promoting of hybrid forms, the appearance of a double addressability to both the “high”
and the “low” strata of society, the leap into a new type of (simulated) reality developed by the media
(which popularised again double functions such as infotainment and increased man’s need to build
himself as a mediagenic creature), the exhibiting of a new view of history that moved between
rejection and re-evaluation, the development of consumerist society and of capitalist mentality. We
have also tried to present a portrait of the way in which all these phenomena were circumscribed to
the larger frame of the fragmented postmodernism at the turn of the millennium and observe whether
or not the temporal border represents also a border towards a new trend. The paper also follows all
these trends as they are applied in Malcolm Bradbury’s fictional work or as they are theorised upon in
his critical work. We have tried to observe the manner in which his novels can be viewed as a portrait
of the historical and cultural directions that the postmodern society crossed, the new mentality
constituting simultaneously a cause and an effect of the new life style, the new Zeitgeist.

Introduction

Understanding the social, economic, and politicaitext in which the new postmodern perspective

emerged within society and within fictional or @rél works is essential to the understanding of¢hgery
works. The decisions dictated by new social rulapid economic changes or deep political interkestd¢o the
appearance of a new pragmatic spirit which hadnasrdy weapon sarcasm and irony. Each decade aeadplif
these aspects and the defining ideology of a pedratslated into a new type of writing that debatesistently
upon the contemporary issues of the fast movingesoddeas became doctrines and dictated the ipahsipirit
by which people led themselves. The new type odndigg history (or rather denying it) made the paxiern
individual a creature engaged and sometimes logténcontemporary whirlpool of technological disedes,
economic shifts and media power that made him takew step (or perhaps several new steps) orapiens
scale.
Marxism



The Marxists theories that visualised history asatural process rooted in man’s material needs and
revealing the laws of capitalist development as paigeneral social evolution represent the bdsis fed to the
development of the new modern society and seenustifyj even the frenzy of the contemporary sciémntif
technical and economic progress. The struggle lmtvetasses over economic, social and political aiheges
(limited only by the mode of production that botlmatjfies a status and drives to change) has nofteghin the
struggle between nations to acquire a more prigiiggosition.

Postmodern fiction opposes many times nations erb#sis of their power of development and class
struggle has become now the struggle for the odmupaf the market. Social revolution is now fin&ic
revolution and production is not the main drivesotiety but selling is. Postmodernity thrives olirsg goods,
knowledge, ideas and images and the new market odlities circulate at breathtaking speeds. Thusseem
to close a loop which modernism had opened and fropeginning of stepping into the realm of freediom
modernism, we seem to be moving back to the redlnecessity. That is why we seem to have turned bac
the Marxist tenet that it is not the consciousrafssien which determines their existence but, onciharary,
their social existence determines their consciocssn@/e have become so socially disrooted and yealso
dependent that we respond to what is being sexvess.tWe have become the new serfs to the new boisrg
clasg of the ones that promote a “throw away” type ofdarction only to make us consume more.

Another aspect which makes Marxism an underlyingtext for the development of modernism and
later postmodernism is its rejection of history the ultimate driving force in the society. But inak’s
theoretical system this was to be replaced by mhgosvering of each individual, in postmodernism plogver is
given to the governmental system which is, in itsn subordinated to the entrepreneurial systens the
business world that pulls the strings on the l@fgdroduction, dictates decisions on the market eveh at the
political level. The new type of historical matdisan is a political-entrepreneurial materialism ainidictates on
a global market.

By drawing these theories closer to the commurastrihe, Malcolm Bradbury rendered in his novels
the influence of Marxists thinking in the developrhef peoples and the changes brought to it byspreeific of
a nation. The author approached the matter mostteofimes in a parodic manner and rendered the iasua
comic-absurdist enclosed system in which freedora am illusion craftily designed. But for a supplenaey
discussion on the matter see the next chapter.

Communism

Communism was seen as “modernity’'s main model gfosjion to capitalist economic and social
organisation®, but it falls into the trap of outlining a socigtywhich man is not seen as an individual anymore,
but as a commodity whose labour is bought and eolthe markets. Bradbury emphasized in more ofvbiks
that communism was one of the two great ideologioaties (the second being capitalism) that formaportant
period of time “structured the thinking, steereé ttonsciousness, guided the mindset of a large gbatie
world.” (“What Was Post-modernism?”, p. 766)

It is for this reason probably that postmodern fist&esuch as Malcolm Bradbury chose for the taic
their novel the depiction, the customs and theadatirrings of such (ex)communist countries (ithie case of
Rates of ExchangandWhy Come to Slaka®f half of To the Hermitage- the action taking place not only in
Catherine the Great’s past but in the present,edsthe case of some episodes frBm Criminale). The basic
feature of postmodernism that these novels do isotaim is the parodic figuring of a society in whifreedom
is only apparent, disguised behind comically presgmestrictions and prohibitions, a society in ethfreedom
of movement is infinite but with a definite limi@nly Dr Criminale and moreTo the Hermitageseem to bring a
sign of recognition at the cultural tradition tl@mmunist countries still preserve and, quite lamga are a
picture of genuine realistic force.

Rates of Exchange a humorous description of the People’s repulfii§laka, a communist country on
the Soviet orbit and a member of the Warsaw pdut. dountry acts as a genuine Museum of sociabdtare, a
picture of proletariat endeavour, a heroic achiexeinof socialist planning in the best of worlds.eTtiue
meaning of the novel unfolds when we realize tih&t people are just puppets, victims of the evesgne
representatives of the secret services, and ofstersyin which one cannot trust anyone despite ot t
(Bradbury is ironic here) freedom and liberty ofwvament. Thus, Bradbury’s aim is actually that ofcking at
an absolutist system of thinking and governing beeapostmodernism could accept the myth of such a
grand(iose) narrative. The author's sarcasm antedudity towards such absolutist myths is obviousew
presenting the way in which history is perceive&iaka: “History is perceived as a dialectical pesg,
and not, as in decadent Western thought, as arsamtél past.” (p. 3) The perspective is enlarged/iy Come

! Interpretation based on Karl Marx and Friedrichg&le’s work “Bourgeois and Proletarians” in Lawrenc
Cahoone (ed.) (2007From Modernism to Postmodernism. An AnthoJoggpanded second edition, Blackwell
Publishing , pp. 75-81.

2 Simon Malpas (2005)the Postmodern. The New Critical Idipfraylor and Francis Group: Routledge, p. 108.



to Slaka? an alleged guide-book for the visitors of Slaksich only deepens the feeling of oppression and the
illusion of the reality they live.

But these types of novels are not only sarcastitsttoctions or bitter amendings of the communist
countries and the system at work in them. Theyatse a backhanded message towards the West arittanpa
to render the fact that the cultural discriminasi@re in fact more subtle than they seem, and wéesurface
structure may seem different, the deep structurdhéssame. After all did not Thatcherism have aeraf
communism in it? And conclusively: “in Russia thmedl is of food and cats. [...] In England of drinkda
dogs.” Rates of Exchange. 170) Bradbury’s satire is not addressed ekalis at communist countries and
their system of organization. It is simply an ex#&npecause, just as the people of Slaka have phages
which are in fact one and the same — the Slakaagple Communist Party, the People’s Slakan Comrhunis
Party and the Communist Slakan Communist Party \Wsastern countries pretend to have independent
organizations and yet they are part of the samieadjited system of contemporary pragmatism.

Totalitarianism — from history (in)to fiction

The new political and artistic aspect brought viita repudiation of unitary, self-regulatory systeof
totalitarianism. It is not univalence that is apgrd of and encouraged, promoted and practiseda fhotm of
plurivalence (be it called diversity, eclecticisogllage, pastiche or otherwise). This is how soomcs of
debate in the field were censored (social formatiaoctrinal systems) while others were endorseidqps,
patriarchy, the body especially when thought dadlistract terms).

From the recognized historical forms of totalitarean manifest in full modernist era (such as fasgjs
the world passed through (and is still experienémgome countries) the communist dictatorship Wwhévelled
mentalities and forbade self-affirmation. The wogkperienced in these situations an act of violeganst the
alterity of the other having repressive consequetexclusion. Ironically enough, under the unhbkg slogan
that asserts the repetition of history, we are eaperiencing a new global cultural totalitarianientotalization
disguised under a false liberty of choice and foedf speech for “now we are in the modern age,mmdie
people should feel equal to each other and evergbaoald be happy” as one of Bradbury’s charactays.q[o
the Hermitagep. 459) The new need for affirmation brought rtgpes of policies in which the power of the
individual or of an organized system made itsdlf ife new ways. The question arising now is coneédb the
normative aspect of such an age — what are thernptige phrases (laws) of such a period? Do theclpim
total freedom? Do they give complete power of mestétion to the individual and his desires? Oreisatslave
to the economically designed society? The politisgdect of totalitarianism has become in postmasiermore
economically driven. Nations do not want now to qaest territories but markets, governments, drigard
financed) by big corporations which only want tdosit people as consumers.

Such issues are frequently presented in postmodevels which, in a reminiscence of the past,
recreates (in a chronicle-like attitude or imagiyaspaces in which people follow one “grand” idegy putting
at work the entire sarcastic and ironic arsenghefauthor. It is the case of many of Malcolm Bragts novels
which are either entirely or partially set in suchuntries that face such issues of having to limden a
totalitarian government or make references to $yjobs of organizations

Another aspect of totalitarianism can be the nalogical one. In literature too, totalitarianismsHaeen
subverted. In one of his letters gatheredTle Postmodern Explained to Childrefean-Francois Lyotard
mentions the existence of a vicious circlghas authority ovex because authorises/ to have it®. As in any
system of organization described above, in litesathe author has authority over the reader beddesseader
allows it. But this exercising of power is contabsta postmodernism, leading to a putsch, a coumta&gainst
the almighty author. Some have uninstated him,rethave executed him. From this position he treedin his
status back from a standpoint which does not ctaimmiscience, but is either self-ironical or empathith the
reader. This is why he submits to the reader’srdesid engages himself “to tell the entire and bbtrath, as |
know you always like me to.T the Hermitagep. 457) This is how we move from the autocracthefcreator
to the dictatorship of the reader who seems to sapwy his request the “most wanted” type of writitigs in
this equation that publishers and editors have fecihe true dictators through whose filters anddsiforks
writers have to pass and in whose Procrusteanthegihave to fit.

Capitalism

Malcolm Bradbury’s main character fromhe History Manpredicts apocalyptically that “we are in a
world of late capitalism, and capitalism is an ekipe plum ready fall. It is cracking, burstingpin its inner
contradictions” (p. 68) He may have been hasty rioclaiming such an early fall in 1967, but he des&
eventually the right question: “but who, from itallf will benefit? How can the new world come?d.}
Apparently more had to lose from the period aneiits is not going to happen anywhere soon.

Capitalism, as issued by the Marxist doctrine this most dynamic, revolutionary, transgressiveadoci
system known to history, one which melts away lasri deconstructs oppositions, pitches diversefdifens

3 J.-F. Lyotard (1992)The Postmodern Explained to Children: Corresponéet@82—1986Turnaround, p. 52.



promiscuously together and unleashes an infinitgedire. Put like this capitalism seems to have surpassed
modernism and seems to be equated with postmoderaigl with its philosophy of change and cultural
crossover, with its denunciation of unity and adw@c of a movement of translation, propensity for
deconstructing maters, with bringing together a§th and ‘low’ culture and with encouraging the imidual
towards freely expressing his desires.

The main shift that was observed in advanced dagitais that it has moved from being perceived
simply as an economic and cultural system based upe disciplines necessary for production to being
perceived as a system based on the pleasure @orkeamption. The new philosophy of desire replabedold
necessity of achieving production, and the purigdimc of work and conformity gave in to the cult sdlf-
expression leading to a development of plural iiiglities. This was projected against the largame of a
“pluralization of lifeworlds® which most of the times was seen as leading tata ef general anomie, a sense of
uprootedness, of lack of purpose, identity or ethi@lues both in the person and in the societyahole.

Simon Malpas sees capitalism as taking in thosaeso@ systems in which privately held finance is
used for the production, purchase and consumpfigoods, and [it] has been the basic economic mfueh
vast range of societies stretching back to theesardultures.

Having at its origins man’s propensity to truckyrter, and exchange one thing for another, cagiteis
both a reflection and a result of “the growth oflustrial production, the expansion of markets amel t
employment of workers by businesses for wages rdttan a share of the produce of their lab@uiri other
words “a product of a developing bourgeois sociétfhe only disadvantage is a desubstantialisatiothef
human subject, a mercantilisation of one’s perspeatpon life in which man masters nature but bezem
enslaved to man, victories of sciences bring abss lof character and of affects, or the accomplkstisnof
political art lead to sometimes drastic global diecis. One way or another, this perspective upenabrld is
important in the Marxist type of thinking for it the subject’'s position in relation to the econostiuicture of
the society that produces identity. “How does oaeabman among men now?” (p. 123) asks one of Bratbu
characters irstepping Westward he answer is that one has to find his own etlicéie cannot do this by help
of the social system which now only aims at pushimg and making him flow with the wave of the histof a
capitalist society.

Other variables such as the dispersal and mofufitgroduction (the variety of locations in which a
product is assembled before being put on the madkehe commaodification of information, servicémages
and life-styles) gave rise to one of the most alateodescriptions of capitalism as a direct cadsend part of
postmodernism made by Fredric Jameson. Taking bdehof analysis from Ernest Mandelate Capitalism
Jameson divides capitalism in three stages “eaehnmarking a dialectical expansion over the previstage”:
market capitalismmarked by the process of machine production edirstdriven motors, by development of
factories and workshops during the Industrial Retioh and by its aesthetic correspondent, realfsom the
middle of the 18 century);monopolyor imperialist capitalismwhich gave rise to modernism (in the 90s of the
18" century marked by machine production of electrid aombustion motors and by the growth of largdesca
businesses); the currelate capitalismcorresponding to the era of multinational corporat and deregulated
markets with no spatial trade barriers and therpodern aesthetic A possible subdivision of late capitalism
could be that of the prewar, Fordist capitalisnrmafdernity and a postwar, post-Fordist postmodepitaizgsm.

Fredric Jameson describes this last stage as beanged by the emergence of new forms of business
organisation [...] the new international divisionlabour, a vertiginous new dynamic in internatiobhahking
and the stock exchanges [...], new forms of medieriatationship,[...] computers and automation, tighfl of
production®

Jameson also terms the last stage of this degmripthultinational capitalism”, “spectacle or image
society”, “media capitalism”, “the world systemmd even “postmodernism”. At the same time, he disthe
use of terms such as “poststructuralism” and “polststrial society” and considers them unsatisfyctom
account of their rigidity and restriction given e bearing of their mark of the area of provenance
“Postmodern”, on the other hand “seems to have bé#nto welcome in the appropriate areas of ddéyor
the quotidian; its cultural resonance, appropnatelster than the mere aesthetic or artistic, atisér suitably
from the economic while allowing newer economic eniails and innovations to be recatalogued undenéve
heading.™ So, in Jameson’s opinion postmodernism, synonymwith late capitalism is, despite the

* Terry Eagleton (1996/ 2007Jhe lllusions of Postmodernisilackwell Publishing, p. 61.

® David Lyon (1999)Postmodernitysecond edition, Open University Press, p. 37.

® Simon Malpaspp. cit, pp. 108—109.

"1dem p. 109.

8 Raymond Williams: (1976/ 1983)eywords. A Vocabulary of Culture and Sogi€igntana Press, p. 51.
° Fredric Jameson (1991/1998pstmodernism, or, the Cultural Logic of Late Caligtm Verso, p. 35.
%1dem, pp. xviii—xix.

1dem p. xiv.



controversies, the only term able to comprise thtiree gamut of transformations in the contemporsoygiety,
because it alone manages, and at the same timehéasbligation of bringing together and of cooating
social practice and mental habits with the new frof economic production, technological development
communicational system, political organization, anitical, philosophical or cultural theories.

Capitalism with its transformations and new typéslmange of the epistemological hierarchies was
accused of having abolished grand narratives anghendecause “Money spawns money as surely as signs
breed signs® as well as because together with the commodifinatif knowledge and art itself the grandeur of
any epistemology was lost. Cultural forms are nawdpced, exchanged, marketed and consumed asralcent
activity and expression of an economic society.t@mnew capitalist market (cultural/ artistic) sfgration is
controlled by the ruling class, and art (at leasthie United States) has become “the playthingcofporate)
patrons whose relation to culture is less one bieobligation than of overt manipulatiof.”

These are the new values of the world-wide pedple after all that's how it is now: we live in
multicultural times. The world is a melting potetkelf is a transactable item; and if you have d wfacreased
roubles that can stick up out of the top of youpgra, then whatever your story it will be not socimbelieved
(who believes stories?) but permitted, because daygevery kind of story can gd.q the Hermitagep. 425)

In a world in which it is not truth but performaty, not reason but power that matter, art hgspsid
into the sphere of consumption being sacrificethoneeds of the market, meaning that, after pgshiough
the filter of culture industry, it was transferredthe praxis of life and we assist a shift in stricture of cultural
commodities which is a result and a reflection o dissolution of the borders between “high” anow'
culture. The possession of artistic commoditiesn@iimes exaggeratedly snobbishly regarded as ésfjsis
now regarded as a sign of power, prestige, pulplaiiid artists are no longer the owners of theiativas (even
the ones that may have not been created yet), arotihave the franchise of copyright anymore. Asjeots
have become commodity-signs that cannot only bemsoicted and interpreted but also dispossesséd an
physically expropriated in a process of economiaimaation. This is the reason for which postmodsmwas
sometimes seen as the victim not the accompliaapitalism. In a world in which “the streets ar@king with
money if you know how to get it'Quts p. 11) man’s actions seem justified on accourthefexternal inflation
not internal corruption. This feeling of dispossesss clearly rendered at the level of the indiaths’ self in
Malcolm Bradbury’sStepping Westwardhere James Walker gives his verdict of the Anagriadventure that
he had:

The truth is | shouldn’t have postured at beirfgeeo. | wanted to work in with the wheels of higtor
And | should have left history alone, passed bytanother side. That's the truth. I'm a people nEme myths
of history, these new faiths, they're all mythsdigpossession. Take something away from someongiaado
someone else. But I'm for people, people keepingtwiey've struggled to have. | don't think we gaeld up
what exist for the possibility of what might. Thathy idea of liberalism; kindness to what is, tos# who exist.
(pp. 319-320)

What Walker deplores in these lines is the losmdividual or national identity because of thenfrg
of global exchange, because of the “screwing” efitidividual into a gadget, into a mechanism frohicl he
cannot escape anymore. Walker and Bradbury behimdhilitate for the preservation of the individuakight
of natural manifestation not as a simple part icapitalist or any other kind of systemic and/ osteynatized
society. Bradbury underlines that in the contexglobal political extension (from the centre andngoising the
margins) the tendency cannot be but towards susbceety in which the capital, economically, poktliy or
culturally speaking, is what matters and in whioére is still an increase in this direction:

It is clear that the world after the wall — and just in the realm of international politics bus@in the
realm of culture — has become a much more variddaamuch more confusing place. In Europe the gramith
expansion of the supra-state EC/ EU, and the cduaitencing rise of regionalisms, or new or untitaetly
quiescent nationalities, has had a significantoéfts the authority, confidence and cultural coheeeof the
nation-states that, over the centuries, have betm the foundations and the prime warring factiomghe
making of the map of modernity. The new economideorhas opened the international marketplace &hfre
energies, new dispositions of capital, new avemfi¢sade and human mobility. (“What was Post-modan?”,

p. 772)

This led to the emergence of pluralism and polygio, the intersection and interpenetration of
variegated cultures, traditions, myths and cultireshey marginal and central thus, what it carpteslicted
about the new times is that they will bring moratcadictions stressing upon the loss of culturehtity. This
process also had an impact upon the space — tiuslotvs of capital and communication have disrdptee
links between place, culture and identity producngrocess of deterritorialization (uprooting oornfier sense

12 Terry Eagletonop. cit, p. 28.
13 Hal Foster (1985)Recordings: Art, Spectacle, Cultural, Politid@ay Press, Port Townsend, pa$ud Hans
Bertens (1995/ 2005)he Idea of the Postmodern. A Histopndon and New York: Routledge, p.97 .



of place and identity) and reterritorialization §tmning us within different time-space networkshe local is
itself more and more global: that is a hybrid spam@mposed of a mosaic of diverse piece from divplsees-*

One of the most problematic issues of pluralisttmosiernism and capitalism through the problem of
commodification has been that of authenticity. fierching of the capital seems to have shatteregdahe of
authenticity, but this problem was solved througlopen acceptance of authentic margins insteaadaothentic
centres. The ever-accelerating rhythm of the erpefodifferences between cultures has been botisqataand
contested, and thus, people are caught betweeptamgzéhe new and the different and preserving shing of
their heritage as citizens or individuals. Malcdkradbury too, registers this phenomenon by signgithat the
familiar, the domestic, the usual, the sovereiggyegway to the fleeting, the permissive, the ibusiry, the
transitional, the plural. It was a culture with fiom centres and many powerful and assertive peripb, a
compound of multiple myths, needs and intere3ise (Modern British Novep. 512)

Between “beat” and “angry”

Malcolm Bradbury lived his youth in full Beat Geaépn, times though which he lived on the other
side of the Ocean, allowed him to feel perfectlyaeavof newly emerging freedom manifest in the otes
adhered to “the libertine circle”. He also expecied the rages of the Angry Young Men across thesippside
of the Ocean. Though his English propriety prevérten from manifesting in either extreme mannefrom
openly writing about such practices he was wellravd the impulses and tensions of the generationhich he
confesses to belong, a generation “obsessed asvidreyby the events of the 1956, the double invesad Suez
and Hungary.” The After Dinner Gamep. 17) This one of the reasons which makes Bnadblaim that
perhaps his was the first real postwar generation.

Malcolm Bradbury, in 1956, after “a liberating yearthe United States” and after discovering “Brita
in a state of warlike frenzy and political excitertig(id.), seemed to bring in his fiction the desire faeilom of
the Beat Generation and the rage against a caspgem of the Angry Young Men. He was aware now ‘tima
the new espresso bars, you could drink a headygttamot just of froth-filled coffee but of angsdien
existentialism and generational raged.)

He does create such a pair of bohemian charactéhe icouple Julie Snow and James Walker from the
novel Stepping Westwardho towards the end of the novel leave conventibstrations and obligations aside
and take a romping journey across part of Amefitee two have this (semi-) wild adventure in a deuilocess
of self-discovery and reciprocal revealment. Whatws them close to the Beatnik movement is thdl to
careless of the others, their temporary alienatiom the conventional world, their state of sexaadl affective
inebriation, their acceptance of life as a freedilog entity without fixed or necessary significeti

He was a disciple solitude of and love. He hadhred, beyond politics and the working of factiathe,
ideal city, its population numbering two, its locat mobile. (p. 322)

They take delight in their “on the road” state alwnot find (they do not even look for) any synibol
attachment. Bradbury even states clearly the deaoig#d aspect of the journey, a motif and metaphor
previously held in high regard:

For this voyage Walker had no mythology; he redugegrant it any order or design. The country he
was crossing had stopped making sense, and he leasegd; this was an anti-journey, a journey awaynfr
meaning. It was touched with illogicalities. (p.333

Consumerism — the new politics for the new “ego consumans” individual

Postmodernism is indissolubly connected to the ¢noef a consumer culture and increase in the
number of participants to a process in which gosgimbolic or otherwise are produced and then aitedl in
the facilitating context of broadening geographioadbility, new policies of financing and improvenesf
means of production. The contemporary society aébzave been bearing for some time the yoke ofworer
capitalism in which the cornucopia of goods of aayure (from material to abstract — that is fronrchandise
to ideas) is consumed and then processed/ re-cyaiddthen consumed again. David Harvey registecs tw
developments “in the arena of consumptfon”

The mobilization of fashion in mass (as opposedlite) markets provided a means to accelerate the
pace of consumption not only in clothing, ornamamd decoration but also across a wide swathe etifles
and recreational activities (leisure and sportiadits, pop music styles, video and children’s ganaesl the
like). A second trend was a shift from the consuampbf goods and into the consumption of servicest-only
personal, business, educational, and health seving also into entertainments, spectacles, happgnand
distractions.

4 Max Silverman (1999/ 2005Facing Postmodernity. Contemporary French ThoughCallture and Society
Routledge, Taylor & Francis Group, chptCBy Spacesp. 74.

!5 David Harvey (1990/ 2007Yhe Condition of Postmodernity. An Enquiry into ®rgins of Cultural Change
Cambridge MA & Oxford UK: Blackwell, p. 285.



What is specific to the age of postmodernism i filict that these surges of trendy consumption,
midway between therapy and ideology, fade awayasy @s they came always being replaced by new ones
ensuring the continuing ravenous cycle of a soamtying rapidly under the sign of progress and aliscy.
Both fiction and cultural theory register the “comdiity’s colonization of the social imagination aiitg
desires*® in a world in which people “can’t genoughsatisfaction.” This is precisely what Malcolm Bpadly
and Richard Ruland have observed in their histbimerican literature:

We are abundant in commodities, clever in thetmraof systems; we multiply the technologies of
information, the powers of artificial intelligencéhe channels of global interactior-rém Puritanism to
Postmodernispp. 393)

From this perspective, postmodernism has becormawdife style which has invented a new space for
such manifestations: the city with its departmetores, arcades, or even streets, trams, trainshwihave
developed as epitomes for a practice of consumptionhich there is a philosophy and a science dfimy
things on display, of advertising and marketingnthén the age of “anything goes” the market hasgea the
dictum into “anything buys”™: electric guitars withiestern plugs; boxes of soap; automatic sewing mash
Black and Decker garden strimmers; huge table lawifis art nouveau shades; electronic keyboards;levho
cartons of jars of instant coffee; huge cardboaaties of Wash and Go; AIWA CD players; Barbie doilsheir
booby American sex-uniforms; large dinosaurs framagsic Park; pocket calculator; bleepers; fax rimesh
electric mowers form imaginary lawns; [...] pink d@sér sunglasses; [...] brand new trainers from Adatas
Nike; baseball jackets celebrating American tealong;baggy Bermuda shorts; [...] Benetton T-shirtsc@Gu
loafers, Vuitton-style handbags, Pierre Cardinmdgeng shirts. To the Hermitagep. 88)

We are not only victims of our own insatiable desf consuming, but also of the cheap imitatidras t
are in the “style of” or “resemble” an original at®n, products of an inflationary request of tharket. That is
why some critics have noticed that postmodernisth bomments upon and is complicit with marketplddale
cannot always communicate ideologically but theifarof Big Mac, Coke, Levi, Sony, Nike, IBM form a
universal language spoken on the meridian takinfram High Streets to squalid neighbourhoods. Hsigect
could not have escaped fromihy Come to Slaka®here in a highly comic manner specific to thekSta
English the author presents the perversions oté#pétalist world populating the shop windows on i€tmas
time (and not only):“toys for youngs as well asplgarfums for mens as well as womens, unfittinckties and
perverted underwearings, microdot ovans and impatsmmputers.” (p. 86)

The new individual in such a space is what he coesuand he belongs to the “newer, post-industrial,
middle-classes, with their bases in the media, drighducation, finance, advertising, merchandisiaggl
international exchange¥%’and he is the sum total of his own purchases. &peschases do not include just
material goods, but also signs, images, brandsdamdities (of goods or for himself).

We seem to be living in the third stage of the géogy of the growth of the market and exchangeesalu
as Marx had identified them: in the first (iderddi more likely with the feudal society) only a shmbportion
of what was produced was sold or exchanged in #u&eh place; in the second everything that wasywed by
help of the new industrial forms of production bewes a commodity to be sold or exchanged on the etjark
the third stage, which we are currently experiegceven abstract qualities enter the realm of ttehange-
value transactioff. It seems (or plainly is) a period of general cptien bringing a reification of abstract
notions and devaluing of their aesthetic or phipgsoal value. It this day and age we can no lorsgparate the
realm of economy and the sphere of production ftieenrealm and sphere of ideology and culture stodiral
artefacts, images, representations, and even @setind psychic structures have become part of atysvof
economy and are subject to transactions and néigosa

The contemporary world was seen as one of consamgti all levels of society — from industrial to
cultural. In an age in which we witness “the metitaation of knowledge”, its transformation in an
“informational commodity indispensable to produetipower® knowledge itself has become merchandise:
“Knowledge is and will be produced in order to lséds it is and will be consumed in order to be viled in a
new production: in both cases the goal is exchafig&chools of thought are regarded as multinational
corporations, plants in an industry of selling isle®eople of all ages and statuses have convemted i
consumers, they pay for knowledge, they investrniovdedge, they are “mere empty receptacles of egsir

16 Christoph Lindner (2003)Fictions of Commodity Culture. From the Victoriam the PostmodermAshgate
Publishing, p. 1.

7 Carroll, Noel: “Periodizing the Postmodern”, CLI@. 26, 1997.

18 Scott Lash (19908ociology of PostmodernisiRoutledge, p. 20.

9 Karl Marx, The Mirror of Production apud Steven Connor (1989/ 2006Rostmodernist Culture. An
Introduction to Theories of the Contemporasgcond edition, Blackwell Publishers, p. 51.

2 Jean-Francois Lyotard (1984/ 2009he Postmodern Condition: A Report on Knowledigeeword by
Fredric Jameson, Manchester University Press, p. 5.
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“creatures of the marketplad®” a market that has become “a vanguard machinegithgdiumanity after it,
dehumanizing it® because in these time even the self is an itemaoeently engaged in a transaction of some
kind and tempted “into corrupting his integrity lvithe dross of commerceC(ts p. 46) for we do live in a
world synonymous with “market forces, consumer tdigim, heavy trading, mergers and takeoveid&r p.

3). This process is speeded by the promotion ofngodity images through radio, television, film, videhe
internet. Bradbury’s fiction too registers this pbenenon. Professor Verso registers in a lecturiglezht'All
You'll Ever Need to Know” the spreading of knowledgowadays and the loss of the process of thinking
technologised cluelessness. This is the period wleman communicate easily in various parts of tbddvand
process information as well as food at high spaéssr

Our data comes from any source, human or artifieiatl easily processes itself into something else o
spirals away into some other system. In comes ynfanm: word, book, symbol, icon, visual sequenitean
jump from code to code, language to language. &dseno thinker, requires no author. Anyone can have
knowledge without knowing a thing, except how tdtskv on a machine that supplies it. You buy brams
box. You have access to all knowledge and remaia #tate of total stupidity. Switch on, log in. Thea all
you'll ever need to knowT the Hermitagep. 194)

The fictional “I” bears much of Bradbury’s own inpeetations of the changes suffered by our worldl tiough
the tone is excessive in playful pamphlet styledtiiic’s opinion definitely shows what sides hdaging.

Harsher critics of the phenomenon argued thaténwtbrld of fiction this led to a stifling of origatity
as publishers “were concerned only with reliablieable goods” and writers complied to their reguieats
because they “needed either to get published mustain their income® Critics have tried to identify the
origins of such a transformation and they haveetlathem in the shift to a new form of capitalism:the
ephemeral, decentralized world of technology, caoresism and the culture industry, in which the seyi
finance and information industries triumph ovedtti@nal manufacture, and classical class poliiesd ground
to a diffuse range of ‘identity politic$®.

It seems that it was the “the hedonism and pligaliof the marketplac# in which “subjects as
producers and subjects as consumers [...] minglengremusly in the same body” the one that set the resic
principles for the new “society of the spectaéle”

Another aspect triggered by the human experienointhe society of consumption is a time—space
compression. The acceleration in the circulationcoimmodities, performing of services and executdn
financial transactions brought by the advent of ¢benputer compresses both time and space and sraate
different reality with its own coordinates. Thisatks to what Jameson calls the schizophrenic digatien.
David Harvey links this with accelerations in tumeo times in production, exchange and consumptiat t
produce, as it were, the loss of a sense of theduxcept and insofar as the future can be disedunto the
present. Volatility and ephemerality similarly makehard to maintain any firm sense of continuiBast
experience gets compressed into some overwhelmmegept. [...] Everything, from novel writing and
philosophizing to the experience of labouring orking a home, has to face the challenge of accéatgrat
turnover time and the rapid write-off of traditidrend historically acquired values. The temporasytact in
everything [...] becomes the hallmark of postmodérimg.”®

Only Zygmunt Bauman sees a positive aspect itfittethat in this society of consumption “the marke
thrives on variety; so does consumer freedom atidlivihe security of the systefi’because, according to him,
paradoxically, in this diversity the postmoderniuidual manages to give shape to a coherent systathfind
an equilibrium between pragmatism and knowledge.

Conclusions

It is known that usually the time frame in whichwater or critic (a creator in general) lives udyal
pinpoints him on the map of a literary period aiaghgrounds him against a certain mentality thameates his
work. But how much of previous periods, trends #mebries does he preserve or to what extent doesatne
the transition between these? Malcolm Bradbury sumely fascinated with modernism in his criticaldsés, he
described its multiple manifestations and stagesvefution, but his fiction renders the skeptigadrodic and
ironic mood of a genuine postmodern who rejectsatbolute laws of any self-claiming superior sys{amd
this spans from aspects such as modernism up tanooism or capitalism), who rejects the excessive
theorization that postmodern decades displayed,atsat regards not hopefully the fragmentary soctapt

2 Terry Eagletongp. cit, p. 88.
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emerged after the demolishing (would be an appaterierm as long the most fervent movements in this
direction started in the world of architecture)tioé myth of modernism, and the invasion of a celtoased on
consumption, a type of anything-goes, throw-awayetyf culture that flaunts the welcoming of collage
pastiche, intertextuality, multiculturalism and gperspectives because of the risk of promotingagmatic,
kitsch type of thinking.

I have observed that the general feeling is thatoe$ and bewilderment or even awe at the new
developments of a society in which everybody destoits (and reconstructs distortedly), de-centres
(promoting the local), de-defines (and explainsotigh oppositions or through practical examples); de
historicizes (and hails the end of history), dedraizes (creating a false, counterfeited or sinadaeality), de-
patriarchalizes and de-totalizes (recognizing neohlte authority), de-mythisizes (and introduce® rialse
myths), de-creates (and creates using the prexipi collage and pastiche) and so on. Malcolm Bradbuilt
a strong, savory satire against such practicesetkgxclusively with the prefix “de-" or “dis-" wbh functions
in the same way condemning the postmodern worldawfng forgotten to build and appreciate the inmerld
which issued such creations.
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